WORDS IN EDGEWAYS - 15

The following was originally written as the result of an invitation to
contribute to a collection of articles on Professor Nussbaum, one of
which was to be by her, replying to what the other contributors had
said about her. The book was never published.

Martha Nussbaum’s ‘Getting the
Judgements Right’: “liable to strange
outbreaks, belated uncanny clutches at the
unusual, the ideal”
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And off he wandered into the woods quietly humming a fragment

from Schumann’s “Scenes of Childhood” only, suddenly and
unpredictably, to burst out raucously—as only a Canadian of
English extraction is entitled to—into the strains of Monty Python’s,
“I'm a lumberjack and I'm okay.”

; [ can’t see that the ‘English’ side is much bothered, or as put out
as Brian Crick seems to think it ought to be, either. Isn’t Martha
Nussbaum’s Bronté essay included in the latest Norton Critical
Edition? Doesn’t that give it the stamp of more or less official
approval, in North America anyway?



